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by Glen GoodKnight
This paper was written much later than the rntroductory address
The basic Ideas are the same, while
given at Mythcon that it parallels.
written and oral style often vary m their exact approach.
I would like to begin with the poem about Denetbor I wrote, which is
in the Mythcon Program Book:
LAMENT FOR OENETHOR
Go now to your fire, beaten and mad.
Rage in the flames; you whom existence has driven insane.
The struggle of both sides has become to you a hideous joke.
Your first born is dishonored ln death;
Your second is swooned before you.
Leave the old Grey Beard, who in all his plots cannot wrn.
What can he know of the overwhelming visions 10 the seerng stone.
Leave now the last chance to see beyond your crazy pride,
The Star a hafling sees from Mordor.
Only the darkness

is eternal.

I begin with Denethor, a character I feel is often overlooked, despite his strong personality and heavy, yet tragic, role, be has to play
in the drama of Middle-earth.
Oenethor reminds me very much or the
predicament and situation of Modern Western Man. Modern Western
Man, like Denethor is a ruler of a vast material empire; is a recipient
and guardian of serveral noble heritages, all several millenia old, and
is yet faced with impotency and despair when confronted with bis worst
enemy. Modern Western Man. like Denethoe, lacks the quality of inner
personal dynamism when confronting this enemy.
What is Modern Man's worst enemy? Can we even think he has
one? Look at what he has conquered and subjugated, nearly everything
he has set his mind to. lo fact that has been his attitude, to master
and control that which is around him. And he has done an objectively
Modern Man. They
staggering job. Consider all theachievementsof
are subtantial. Anything that Modern Man has not understood he has
set out to discover its hidden meaning and to domesticate it. But there
is one thing that be bas not been able to domesticate, to be able to fully
explain and understand. That which he cannot control, be bas come to
fear -and has attempted to blot out recognition. so that this unconquered
thing will not trouble his pride of those things he has come to master.
What is this thing? For a crude example l would bring forth the
multitude of grade Z science-fiction horror movies made during the
late forties and the fifties. ln this certain genre of film. we have a
recurring theme. that of some gigantic monster, troubled and awakened
from his arcane sleep. to arise from the depth of the sea, and finally
to make bis way to a large metropalitan: city to there ravage and destroy
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blindly all that he can, before the scientists can discover some bl7arre
last ditch way of destroying him. The monster must always be destroyed,
never subjugated and tamed. To me this is a clear symbolism of what
Modern Western Man is the most afraid of: the unconscious mind,
his unconscious mind. Why is He so afraid of it? I suggest because:
he cannot tame it, nor hold it down Jong enough to analyse il.
Modern Man has inherited from Helleruc CiVLhzahon an mtettectual and logical approach toward taking raw lniormation, and ordering It
into understandable categories.
He has developed this technique to a
fine science. Through harnessing the tremendous powers of the mte ll ect,
he has been able to revolutionize his manipulation of the physical universe,
and we have seen ln roughly the last four hundred years unbelievable
advances in the way man lives and thrnks. This period, from the Renaissance to now, has been the period or "the detached rational intellect."
But ln detaching this tremendous power of the intellect and harnessing for man's material benefits. He has tended to neglect, culturally
speaking.' other aspects of himself, and dismiss them as not as Important,
or even 10 somecases, worthless.
But Man is more than his intellect, and we have this brought before
us every night, only to forget it in the morning. Our dreams are there,
and what they tell us is often not logical or comprehensible to our ordered
minds. Dreams are a kind of symbolic language of the unconsc ious mind,
attempting, as it were, to commuincate to ourconsciousminds,
10 the
best ways it knows bow.
To me, theconsciousmind
represents and deals with order. Its
language is that of linguistic building blocks that can be rearranged and
It sorts and rearranges
facts in a
manipulated for communication.
logical way, much like a computer, only with a much greater degree of
subtlety.
The unconscious mind is not ordered and structured in ways that
are understandable to the conscious mind. Two universally recurring
symbols of the unconscious are those of the deep and stormy ocean, and
the untamed and primeval forest. Both are wild and unknown regions,
where unknown and fearful things abide.
Charles Williams bas combined the images of the sea and the forest
~:-'to Broceliande. lie says that it is "both a forest and a sea - a sea-wood."
A place of making, •.• Fro!!? it the huge shapes emerge, the whole matter
of the form of Byzantium /Williams' symbol for perfect order7 - and all
this is felt in the beloved. n-1 C.S. Lewis comments about Broceliande,
saying that it is both the road to Sarras or to P'o L'u (Heaven and Hell)
Those who accomplish either journey will not be likely to
return; but those who have gone only a little way into the wood
have been known to come out again. They are changed when
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they do, and that In one or other o! two ways. Some are
'dumb and living, like a bleat child in a mild and holy sympathy o! joy'. But the majority came back ascranks panacea mongers 'loquacious with a graph or gospel, gustily
audacious'.
In a writer whose philosophy was Pantheistic or whose
poetry was merely romantic this rorrrudable wood !rom whose
quiet and timeless fecundity ' the huge shapes emerge' would
undoubtedly figure as the Absolute itself. And indeed BroceUande is what most romantics are enamoured o!; into it
good mystics and bad mystics go: it is what you find when you
step out or our ordinary mode of consciousness.
You find it
equally In whatever direction you step out. All journeys away
from the solid earth are equally, at the outset, journeys into
the abyss. Saint, sorcerer, lunatic, and romantic lover all
alike are drawn to Brocetiande,...
It is by no means the
Absolute.
lt is rather what the Creeks called Aperion the unlimited, the formless origin of forms. Dante and
D. H. Lawrence, Boehme and Hitler, Lady Jullan and the
Surrealists, had all been there. It ls the home or ·immense
dangers and immense possibilities. (Italics mine) 2
But again Modern Western Man has tried to ignore or downplay
the slgn!Cicance or the unconscious, and to bis serious detriment.
He
has rejected that which is part of his total self.
To downplay the unconscious for the upbuilding or the con~cious He has created a dichotomy within
himself. This dichotomy is very much a cultural attitude. The psychologist and philosopher, Carl C. Jung, warns us that a culture that suppresses part of this dichotomy ca.o become a neurotic culture, af!ectlne the
neuroses or Its individuals.
We are very far !rom having finished completely with the
Middle Ages, classical antiquity, and primitivity, as our
Nevertheless,
we have plunged
modern psyches pretend.
down a cataract or progress which sweeps us on into the
future with ever wilder violence the farther It takes us from
our roots. Once the past has been breached, it ls usually
annihilated, and there is no stopping the forward motion.
But it is precisely the loss of connection with the past, our
uprootedness, which has given rise to the "discontents" of
civilization and to such a Ourry of haste that we uve more
in the future and its chimerical promises of a golden age
than in the present, with which the whole evolutionary background has not yet caught up. We rush impetuously into
novelty, driven by a mounting sense ofinsu!!tciency, dissatisfaction and restlessness. 3
Modern man rejects his owa past and the accomplishments of bis ancestors, I thlnk,for two reasons. Both because to acknowledge the achievements of the past, Modern Man would have to admit au that we have today bas not come directly Crom bis efforts. and He is too arrogantly
proud of Himself for that. Secondly because the cultures or the past:
have been much more open the unconscious and those things which come
forth from it; symbols, images and archetypes.
Due to the tremendous accomplishments that Modern Western Man
has made, and made by hard work and application of the harnessing or
His intellect, there has come about a certain distrust and negative
attitude toward those in our culture that do not in effect "carry their
own !air-share or the load."
Those individuals who are not caught up
into the spirit of further achievement that has placed Modern Western
Man on a tangent from the rest of humanity are suspect or even thought
of as"cultural traitors. "
There are three areas of interest that have seemed to be suspect,
since they all touch upon the unconscious in some way. These three
are sometimes, without much thought, Jumped together in a loose casual
way by Modern Western Man, who by this time has enough dissenters
within his culture, to be called (I hesitate to use this cliche) the establishment. The three areas are, ror want of better terms: religion, drugs,
and fantasy. Those who engage in any of theseareasare
looked upon
by establishment minded people as non-productive, non-relevant, imThese areas are seen
mature, silly, or even sell-destructively deluded.
as a threat to the continuance of Modern Man's accomplishments,
since
these accomplishments require the participation of the whole culture,
or at least active approval of them by the whole culture. People who are
seriously interested in any of these three areas place further progress
in jeopardy,_ and thus rnus-t be culturallysuppressedor
more frequently the areas
vulgarized into tame, palatable and controllable forms that further serve
the culture. We are seeing more of the latter now, but,say ten to
fifteen years ago there was more straightforward discouragement.
As a result of this kind of cultural straightjacket,
there has arisen a
sub or counter culture. We haveseenthe development of it in the last
ten years, it is still not developed, and its early forms have often been
shallow, immature. and vindictive reaction to the established pattern.
A movement has grown very strong in this country toch_oosesides.
We are pressed towards an "either-or" situation. This I reject, on the
grounds that neither side as it now stands has a way of finding the
hidden road that will restore us to being whole men, no longer dichotomized
into confused parts, the one afraid of the other. I would urge rather
that we transcend this "either-or" dilemma, and seek deeper for some
57
solutions.
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The first area of suspicion is of religion. I make a distinction
between institutional and mystic religious experience.
institutional
religion is looked upon with tolerance by Modern Western Man, not because Be really feels a need for its basic qualities, but that it serves the
perservation of the culture. The institution of religion makes the individual a "good joe," gives him needed ethics to keep him in line and
functioning. Every civilization cannot work without the mutual trust
and cooperation of its members. And I am not arguing against the need
for social morality that religion provides, only that our culture tolerates
this as long as it serves its purposes. But when religion becomes personal, when it enters into the whole man, then It Is seen as a threat.
Persons are rejected as "fanatics," and that settles it. And indeed
persons who have had this personal experience of religion, are a threat
In that they see that what our culture offers individuals Is insufficient
to supply the needs of the whole man.
And I can see the
Drugs are seen as the most serious threat.
validity of some of the fears. What Modern Man needs is to find a
bridge to unite both part of him. the conscious and the unconscious.
To many today drugs, the hallucinogens, are the easiest and fastest way
for an individual "to get it tcgetner ;" Drugs are inadequate for this
reason, 1t does not make a very good bridge at all. During a drug
experience, the individual Is placed Into contact with his unconscious
mind, but the experience rarely has any lasting helpfulness, because
the unconscious mind speaks a different language than the conscious
does. The conscious speaks with logical linguistic units.
The unconscious speaks with symbols, images, and archetypes.
When the conscious
mind under drugs is in contact with the unconscious, it is often barraged
with streams or colorful and powerful images and sensations, but since
these messaees from the unconscious are not directly translatable under
these circumstances,
the Individual comes away with perhaps a beautiful
(or horrible) memory and little new knowledge to apply to understanding
hlmsel!, except that he now knows he has many, many things inside his
head that he never knew he had before. He has consciously experienced
his unconscious talking to him, but since he doesn't speak that language
the most he can carry away is the mood or ineffable quality of that
rather than the real measage,
For thJs reason, I would
experience,
judge the drug experience as unsatisfactory,
not to mention the danger to
immature individuals ( and who can Judge the level of maturity needed)
who experience heavy and powerful forces rampaging through their
psyches. To enter the dark forest of the unconscious, ignorant of what
abides there can be much worse than folly. People ln our culture,
younger people especially, are hostile toward the past, and towards any
Anyone
roots which might give them resources, that they have rejected.
who feels tbls way, I would consider at least "culturally neurotic."
Carl Jung speaks about tbe problem this way:
Among the so-called neurotics of our day there are a good
many who in other ages would not have been neurotic -If they had lived in a
that is, divided against themselves.
period and in a milieu in which man was still linked by myth
with the world of the ancestors. and thus with nature truly
experienced and not merely seen from outside, they would
1 am speaking
have been spared this division with themselves.
of those who cannot tolerate the loss of myth and who can
neither find a way to a merely exterior world, to the world
as seen by science, nor rest satisfied with an intellectual
juggling with words, which has nothing whatsoever to do
with wisdom.
These victims of the psychic dichotomy of our time arc
merely optional neurotics; their apparent morbidity drops
away the moment the gulI between the ego and the unconscious
is closed. 4
This brings to to the third area, which I call fantasy, but also
includes myth, and by extension, the imagination.
If there is one topic
that ls sothorougblymisunderstood
by most people, it is fantasy. As a
child I absorbed myculture'.s contempt and distrust for fantasy. It was
irrational (the danger of chaos) and it was escapist (which was dangerous
becauseyoumigbtstopcarryingyour!air-share
and start eating Lotus
leaves). Harvey Cox has described it well in this way:
... our era has dealt very shabbily with fantasy. In many
other cultures fantasy has been carefully nurtured and those
with unusual abilities at fantasy honored. In ours, we have
ignored fantasy, deprecated it. ot tried to pretend it wasn't
really there. After all, we are "realists."
Why do we take such a dim view of fantasy? One reason is
that as a hard-nosed, pragmatic, problem-solving culture,
we do not want to be distracted by something so evaoescent.
We diVide the world into two spheres: the world of fact and
the world of fantasy. As the true heirs of our Puritan forebears, we are taught to turn our back on the world of fantasy
-- along with such accompaniments as mirth, intemperance.
and unseemly speculation -to labor diligently in the world
of facts.
Our present Western definition of reality is unfortunately
a narrow one. Nor is our Puritan heritage the only cause
for our nearsightedness.
So is our awe of tools and meterials.
As Lewis Mumiord has shown we have become so fascinated
with early man as the tool-maker we have forgotten that
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before he made tools, he made myths and rituals. 5 ·
It would seem to me that Modern Man, sensing that fantasy and
myth are products of the unconscious, rejects them because Be Iscunwilling to face this untamed element of His own sell. Rather He has
rejected fantasy and myth as divorced from reason. even to be seen
on the same plane as insanity.
But fantasy and myth are not the unconscious, rather they are
the unconscious expressing Itself in ways that the conscious can preceive
and even rework into pleasing and stimulating forms. In his masterly
essay "On Fairy-stories." J. R.R. Tolkien defends the compatablUty or
fantasy and reason:
Fantasy is a natural human activity. It certainly does not
destroy or even Insult Reason; and It does not either blunt
the appetite for. nor obscure the perception or , scientUic
verity. On the contrary. The keener and the clearer is
the reason, the better fantasy it will make. If men were
ever in a state in wb1ch they did not want to know or could
not perceive truth (facts or evidence), then Fantasy would
languish until they were cured. .
For creative Fantasy Is founded upon the hard recognition that things are so in the world as it appears under the
sun; on a recognition of fact, but not a slavery to it. So upon
logic was founded the nonsense that displays Itself in the
tales and rhymes of Lewis Carroll. If men could not distinguish between frogs and men, fairy-stories about frogkings would not have arisen.
Fantasy can, of course be carried to excess. It can be
ill done. It can be put to evil uses. It may even delude the
minds out of which It came. But of what human thing in this
fallen world Is that not true? Abusus non toWt usum.
Fantasy remains a human rlehl:"We'i1iake iii'Oilrmeasure
and in our derivative mode, because we are made: and not
only made, but made In the image and likeness of a Maker. 6
Tolkien further deals with the charge that fantasy is escapism:
I do not accept the tone of scorn or pity with wh1ch 'Escape'
Is now so often used: a tone for which the uses of the word
outside literary criticism eive no warrant at all. ln what
the misuser& are fond of callin& Real Lile, Escape is evidenUy as a rule very practical, and may even be heroic.
In real life 1t is difficult to blame It, unless it fails; in
criticism it would seem to be the worse the better it succeeds.
Evidently we are faced by a misuse of words, and also by a
confusion of thought. Why should a man be scorned, If', finding himself in prison. he tries to get out and go home? Or
if, when he cannot do so, he thinks and talks about other
topics than jailers and prison walls? The world outside has
not become less real because the prisoner cannot see it.
In using Escape in this way critics have chosen the wrong
word, and, what is more, they are confusing, not always
by sincere error. tbe Escape of the Prisoner with the
Flight or the Deserter. 7
Indeed, we have seen the "Escape of the Prisoner" in the multivarious
activities of sub or counter-cultures
or our own lime. But what ls the
purpose of this 'escape'? Tolld en implies that it ls to get home. Where
is our home? Whal Is our natural state? Is it not to see our fragmented
psyches united in an understanding wholeness? To do this we need to find
that which we have lost; a bridge to reunite the two alienated parts of
ourselves. Jung tells us that "Everything in the unconscious seeks outward manifestation, and the personality too desires to evolvg out or its
It is no
unconscious conditions and to experience itse!C as a whole."
wonder that i.f we Moderns who have been conditioned to fear our unconscious, see the expression of the unconscious in terms of destruction
upon the seemingly well ordered product of the conscious, our material
civilization. Again I refer to the monsters or the deep rampaging through
downtown metropolis. We need to see that this fear is a subjective
thing, and not necessary.
I would offer that. to use the word or Jung: "Myth is thenaturaland
indispensable
intermediate stage between unconsctous and conscious
cognition. ,,9 · We of the Twentieth Century have ·the unique advantage
that has never been enjoyed before in the history or man. Tha.nks to
the tremendous marshaling of the investigatory sciences, begun in the
Eighteenth and Nineteenth Centuries, we can survey Universal Man.
Throught the combined disciplines of Archeology, Psychology, Anthropology, History, Comparative Religion. Folklore, Comparative Linguistics. and Mythology we can form a fairly accurate picture or what are
the basic ingredients of Universal Mao. While the history of Man
reveals many exotic forms and variations in Bis expression of Himse!C
through his civilizations and cultures, there remains an underlying
commonality and unity in what it means to be human. One of the most
basic expressions of what is in Mao is found in his myths. It has been
said that myths are a culture's expression of what it collectively finds
in its unconscious. JC each individual had his own private unconscious,
unconnected and unrelated to any other's unconscious, then l would
suggest that no communication on the conscious level would be possible.
But there is much accumulated evidence that Man does have a collective
unconscious.
When we read The Lord of the Rings, for example, the
archetypes that Tolkien depicts strike knowing cords in our own uncon-
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scious, and the imagination of ourselves can blend with Tolklen's so
that we enter into Middle-earth and it Is "real" to us. The bridge
between Tolkien's unconscious mind and our own is through myth.
To return to Denethor, we remember him pausing in silence
beside the Withered White Tree, on h1s way in funeral. procession with
Faramir to Fen Hollen. "All was silent. save for the rumour of war
in the City down below, and they heard the water dripping sadly from the
dead branches into the dark pool. 1110 Can we feel what he feels at this
point? Theorderedworld of the conscious, the City, is on the verge of
destruction. The bridge of the White Tree Is dead. The bridge with
the past, the symbol of a transcending link with the undying lands, the
symbol ofanintegrated and healthy personality or culture is dead and
offers no hope or inspiration to the insane Oenethor.
Will our culture and we its individuals end like Denethor, hopeless,
and ln dichotomized fragmentation?
Or can we find what the Eagle
joyfully sang or:
And the Tree that was withered shall be renewed.
and he shall plant it in the high places.
and the City shall be blessed.
11
Sine all ye people !
The symbol of the White Tree hss parallels both in the Bible
and Norse mythology. Saint John, in his vision of the Heavenly City
tells us: "In the middle of the street or the city and on either bank
of the river grew the tree of life. bearing twelve fruits, a different
klnd each month. The leaves of the tree were for the healing of the
nations. •'12 The Norse tree Yegdrasil is huge, having its roots in hell
and Its branches in heaven, symbolizing that it connects the whole
unlverse.
My concluding point ls that to find a solution to our serious cultural and individual crisis, we need first to lay aside our fear or the
unconscious, and secondly to enter it and explore it. I doubt that we
can ever tame It. lf we did, I fear man would cease to be human.
There is a difference between understanding andcontrolling. To arrive
at this understanding will not be easy. lt will take hard work, but we
do have the tools that I mentioned before. Drugs can expose usto the
unconscious, but they do not give us any lasting understanding. Since
the unconscious is seeking to express Itself, it will 1 believe, respond
to a serious and careful study by the conscious.
1 feel challenged and hopeful by what Jung says:
. •. ma.n's task is ... to become conscious of the contents that
press upward from the unconscious.
Neither should he persist in his unconsciousness,
nor remain identical with the
unconscious elements of bis being. thus evading his destiny.
which is to create more and more consciousness.
As far as
we can discern. the sole purpose of human existence is to
kindle a light in the darkness of mere being. It may even
be assumed that just as the unconscious affects us, so the
increase ln our consciousness affects the unconscious. 13
U we become so discouraged and overcome with despair that we wish to
permanently escape the uncomfortable and intolerable reality of the
conscious world, and seek to Cind permanent refuge in Vte supposed
safety of the unconscious through the use of drugs (in all their forms)
or in a closed off life, then we cannot fulfill our "destiny" as Jung calls
it. We need to go to the unconscious, but not to stay there. The whole
point is to bring back those beautiful visions and integrate them for
the health of the whole man. The bridge should be made for two-way
traffic.
What I am proposing is a serious and long term task. It will not
be easy. and we need lo be open to the discoveries of others in this
goal. This is mainly an individual undertaking, but 1 do have some
concrete suggestions for the Mythopoeic Society. I am suggesting
that at least one out or every three electives chosen for branch discussions
be works and topics from the roots of myth. Our three writer:; and all
of modern fantasy draws and rearranges elements from the early myths.
To suggest speci.Cic works, I will not do here. There are so many. We
need not only to read modern fantasy, which is the leaves and branches,
but also the ancient and medieval myths, which are the roots and trunk.
The Company of Logres can try to delve into these sources on a variety
of levels. and I hope it will make needed background in!ormation more
well known to the Society as a whole. But I feel that the goal of seeking
this psychic wholeness must primarily be an individual undertaking.
And A ragorn planted the new tree in the court by the fountain,
and swiftly and gladly it began to grow; and when the month
of June entered in it was laden with blossom.
'The sign has been given,' said Aragorn, 'and the day is
not far off. ' And he set watchmen upon the walls.
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Upon the very Eve of Midsummer, when the sky was blue as
sapphire and white stars opened in the East. but the West
was still golden. ••• upon a grey palfrey rode Arwen •..
And Frodo when he saw her come glimmering in the evening,
with stars on her brow and a sweet fragrance about her,
was moved with great wonder, and be said to Gaodalf: 'At
last 1 understand why we have waited! This is the ending.
Now not day only shall be beloved, but night too shall be
beautiful and blessed and all its fears pass away!' 14
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a blending or two con reports by Alpajpurt and Bernie Zuber, with editing.b! Clen CoodKnight

Tolkien Conference Ill - Mythcon I drew from 200 to 225
attendees at llarvey Mudd College in Claremont California. It
was quuesuccessfulfor a first con put on by The Mythopoeic
Society. The program was principally made up of papers given by
various people covering Tolkien, Lewis, Williams and other fantasy literature, but there were enough events of a lighter nature
that the con never lost pace and everyone's interest was captured
firmly throughout the two and two-half days. There was a congenial attitude about, from high school students to college professors. They not only enjoyed the fun of being among friends
but also appreciated the serious literary discussions.
The opening party on Friday night featured a colorful slide
show of 2 I /2 years of Mythopoeic events.
This was interrupted
by the sudden appearence of the Emperor of Formenor (Bruce
McMenomy) and his Imperial Cuard brandishing spears. They
had come to present chairman Clen CoodKmght with a copy of
Gwyntystorm, a sort of good natured parody on the society's
Actually~. with its great Tim Kirk
fan2.1ne, Mythlore.
cover, 1s a very good fanzine on its own merit. (Copies may be
had at$ l each from David Ring. 1510 Euchd Ave, Upland Ca.
91786.)
That evening's program ended with a showing or the H. G.
Wells' Mm. The Man Who Could Work Miracles.
After the official opening session on Saturday morrung a busy
schedule began with many scholarly papers read. Saturday afternoon a panel on the revival of Adult Fantasy Literature included
Katherine Kurtz. whose novel Deryn1 Rising 1s the first new fantasy novel to be published rn the Ballantlne Adult Fantasy series.
She expluned that she chose to write good fantasy as a reaction
to the current rash of so-called realistic novels. Another panel
discussed the upcoming film or The Lord or The Rings. All kinds
of suggestions came from the audience on how to Cllm Tolkien's
masterpiece but we all bad to admit the film studios would eventually have their way.
In the evening a program of songs from Middle Earth presented by the Performing Arts Workshop of the Society surpr iaed
most with its professional pohsh. Bruce McMenomy and DaVId
Sewell provided recorder interludes.
Music written by GracraFay Ellwood. Jon Lackey, Marvin Mossmond, Donald Swann,
J. R.R. Tolkien. and Dale Ziegler, was performed by Cracla-Fay
Ellwood. Glen GoodKnight, MarJ Hoyt, Jon Lackey, Calen Peoples.
Rubetta R1dderhof, Paula Sigman, and Dale Ziegler.
Following the musical program our Guest of Honor - C.S.
Kilby gave his talk. He is a professor of English at Wheaton
College,lllinois, and he has written books on C. S. Lewis. articles
on Tolkien. and has collected original manuscripts or Tolkien,
He is a good friend of Tolkien a?d the only
Lewia.and Williams.
American to have read parts of The Silmarilhon. Dunng his talk
he told us of many mte re stmg aspects in the hves and writings of
the three Mytbopoe1c writers. The evening closed with a showing
of Lost Horizon. Small parties were held in the dorms most
mghts after the movies.
At 5:30 am Sunday 40 Mytbcon members huddled outside in
a small alcove to hear Glen GoodKmght read "The Piper at the
Gates of Dawn" from The Wrnd m The Willows by by Kenneth
Grahame. Afterwards those who didn't go back to sleep gathered
quietly and reverently in an open empty field to watch the sun rise
over the hills (6:35 am). This "Dawn Fandom" as it was called
impressed Berme as a scene like to be found in a Fellini movie.
Twoseparatetournaments took place during the convention:
the first was the Punopoeic Tournament. with teams challenging
each other to compete rn out punning each other. Judges were
King Cren Grandtime. Steve Mcintosh, Sherry Shaw, and Bonnie
Bergstrom as Mistress of the Lists. The second was a demonstration tourney by the Barony of the Angels, the new LA branch
or the Society for Creative Anachronism. an attempt to recruit
new members and get smashed up.
Sunday afternoon. Special Gue st - Professor John Lawlor of
Keele University. England. spoke on Tolkien and Lewis. He
studied under Tolkien at Oxford. It was fascinating to hear about
these writers from one of their countrymen.
The Art Show was smaller than most Westercon displays, but
nevertheless contained a lot of glorious work from such fantasy
artists as Tim Kirk. George Barr, Bonnie Bergstrom,
Kathy
Hill. Barbi Johnson. and others. Awards were as follows:
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Beat Tolkien Art: "A Quiet Afternoon In Hobbiton" by George Barr
(2'nd and 3'rd:"Crond" by Kirk, and "Smaug" by Kathy Hill.
Best Williams Art: "Descent Into Hell" by Bonnie Bergstrom
(2'nd: Archetypes of Beauty" by Bergstrom)
Best Other Fantasy: "Dreams and the Dreamer" by Ceorge Barr
(a portrait of Tim Kirk surrounded with several of his fantasian creations.)
(2'nd "Fall of the House or Usher" by Kathy Hill
3'rd "Gor-mengbastty" by Bernie Zuber.)
Best 3-D Art: "Ring of Power" baane r by BJOTrimble
(2nd: Banner of Elizabeth I by Cary Benson]
Judges' Choice: "Map of Middle Earth" by Cary Benson
Popular Vote: "Dreams and the Dreamer" by George Barr.
The Masquerade was colorful and plentiful.
Paj heard more
than one LA sr fan remark that in general the Mythopoeic Society
members seem to possess a greater feehng and enthusiasm for
fantasy costumery than many other fans. Masquerade Judges were
C.S. Kilby. Tim Kirk, Gracia-Fay
Ellwood, Simone Wilson and
Dan Alderson. Their choices were:
Crand Prize (Best Presentation and Popular Vote): David King
as Collum. He crawled, hissed, and chewed raw fish.
Most Original: Kristin Johnson as Verdaudi, a Norn from Norse
mythology. Honorable mention to Dave Hulan as The Magician
Crom The Greater Trumps.
Most Humorous: Bonnie Bergstrom as two quarreling dwarves.
Most Authentic: Bruce Pelz as Gorice XU, King of W1tchland from
The Worm Ouroboros
Most Beautiful (Narrual: Christine Smith as Queen Lucy. Honorable mention to Rochelle Martinez as the Star's Daughter
Crom The Voyage of The Dawn Treader.
Most Beautiful (Other Fantasy): MarJ Hoyt as an Elf maiden Crom
Lorien. Honorable mention to Mary Ann Cappa as Succubus.
Most Handsome: David Ring as Beregond of Minas Tirith. Honorable mention to George Barr as Crown Prince of Atlantis.
Best Croup (but not on authenticity): Loren de Phillips. Lisa
Deutsch, and Craig Vaughn as Lord and Lady Sauron with
NazjlUl escort. Honorable mention to Clenn Sadler and Teny
Rule as Curdle and Princess Irene.
Most Monstrous: Glen GoodKnight as Tash, evil god of the Calormenes from The Last Battle
Most Barbaric: Chris Mitchell as the Field Marshall of Eorl.
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The Masquerade was followed by a dramatic production of
Tolkien's The Homecoming of Beorthnoth. Beorhlhelm's Son. The
excellent acting on an eerie dimly-lit stage left the audience
spellbound. Tb.is time the Performing Arts Workshop received a
standing ovation. An excerpt of Fantasia and The Tblef of Bagdad
concluded the program around I am.
On Monday morning a panel about Charles Williams was very
informal with lots ot audience participation. lt was more like a
Mylbopoeic branch discussion. The moderator, Dr. Glenn Sadler
of Westmont College, Santa Barbara, is a former student of C. S.
Kilby, and is quite knowledgable about Williams. Ceorge MacDonald
and Mervyn Peake. The multiple small group discussions followed,
and seemed to go well. After lunch came the ceremonial awarding
of the Bird to this year's deserving 0. 0. M.. Bernie had been the
1969 winner, but Lost it this year to Dave Hulan, who bad been
campaigning bard for the award. The Demure Young Maiden award
was a surprise at the con. It went to Cindy Rebeck of Upland. The
last panel ''Whither Tolkien Fandom?" discussed the blstory of
Tolkien's popularity in America and its present and future status.
Nan Braude offered interesting bits of information about the early
stages of the Tolkien Society of America. Clen GoodKnight stressed
co-operation between TSA and the Mythopoeic Society. Alpajpuri,
Cracia Fay Ellwood, and Bernie Zuber were also on the panel.
Several people, including members of the audience, expressed an
interest in tying together all the tiny Tolkien-oriented groups (lo
around the country, but just bow this might be done was never pinpointed. A business meeting closed the con.
Eventually the con drew to a close and members drifted away,
weary, but satisfied. The concom did a splendid job considering
it was their first experience of running a convention; the few bugs
that surfaced. such as auxiliary registration fees for the college
and the abundance of papers read, will undoubtedly be ironed out
before Mylbcon II.
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